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Pract ice Task 

,'?6 I3alLer-n worked at.!!: in practice mNo rl,p eatecl pa f i e r  :i 

Mpii-ch pattern i n  i.a'~l< 

[ B R I ~ ~ ~ I , ~  pattorn in  tasI< 

Comments: 

The data from the videos differentiated between pitch and rhythm in the "No repeated 
pattern" category. But.' i t  was found that with on ly  one exception, those who produced 
a pi lch pattern also produced a rhyllim pattern/ indicating that the gestalt perception of 
~ n ~ ~ s i c a l  p;~tterrlil-ts  as we) 1 es t;tblislwd. 

Sometimes it vvouid lake a little time for a patterri Lo become established in I hc [ask 
performance, and as in Ihe task Ilw "time" was played JLISI four times, one got the 
sense chat had it gone through a few more repelitions, Ihe child's pallern would have 
become more consoliddted 

Vocal Sizzle 17/4$/0 Group C 

Pitch and Rhythm oattenis, Voca l  S i d e  17/48/0 Year 4 - 

Description: 

The purpose of this task was for the child !:o imitate vocally a wordless tune heard on 
the video. This was marked simply as in tune (or not). However, again there were 
opp~.rt(:inities to listen for musical piittcrning in the children's performances. The 
criterion of "in tune"' was therefore ignored, and  "Pitch pattern" was marked as 
positive when i:he contour was present,, even in those cases when it was recit:ed or 
sen1 i-spoken. SimiJ.ady? "'Rhythm pa tl'ern" was marked as positive when a durational 
pattern was evident:. 

Table 20 - Vocal Sizzle I?.̂ S/O Year 4 n = 47 
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1 1 Vocal  S i z ~ i e  17/48/0 - Year 4 P a t , ; e r n s  
! ,- -.-.- A--. . 1 

- .- . . . . 

Not ali:etiipled 

Pi Lch pattern 

NO pi t<;h pa l le i  1.i 

Rhythm pattern 

No rhy t.hm p-dlte-irn 

Table 21 - Vocal Sizxle 17/48/0 Totals Year 4 n = 47 

1 [ v o c a l  Sizzle 1 7 / 4 3 / 0  - Year  Î ~ol:;i l '> 
I ---- 
i 

No pitch 
pattern 

Total 

Not attempted 

Pitch pattern 

No pitch pattern 

Rhythm pattern 

No rhythm pat lei  n 

I 
--- 

i 
2 

Rhythm 
pattern 

Comments: 

No rhythm 
pattern 

The very high positive r- i ~ i i t s  reflect the c:t-il-eria applied to this task. A high 
propor tion of children, having at tern pted singing, as instruc ted, in the earlier \:asks, 
soon degenerated into a a form of recitative or spoken song, as they were affected by 
discomfort or embasrassme~.~L However,. even when recited, and well out of tune, they 
dearly demonstrated patterned. pitch inflexions as well as rhythm patterns. 
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Vocal Sizzle  l //48/O Y e a r  8 P a t t e r n s  -7 

Tune 1 Tune 2 Tune 3 Tune .I Tune 5 Tune 6 

Not ~ t . s r ' i p t e d  

~i tel l  Pa l  tern 

No Pi lch Pa t te rn  

~h~ thrn Pattern 

NO Rhy lhrn P a t t e r n  

Comments: 

The criteria applied LC) the year 8 were the same as for year 8, and a similar high 
presence of pitch and rhythm patterns is present. 

Comparison of Pitch Pattern and Rhythm Pattern percentages with  N LMP 
percentages, Vocal Sizzle 17/48/0 Year 8 

Decssip ti on: 

Because of the high positive result in this task at both year 4 and year 8,. it was 
considered interesting to relate the percentage results at" year 8 to the "in tune" 
percentages found in the NEMP project 

l 'abic 23 - Cornpiirison of Pikc11 Pattern and Rhythm Pattern percentages with NEMP 
percentages - Year 8 

Tune 5 11 98 1 I5 A 
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I u n e  1 ~ u n e  2 ~ u n e  3 ~ u n e  4 Tune 5 ~ u n e  6 

! - -- 

Comments: 

h e  NEMP results show that at both years 4 and 8 considerably fewer than half the 
children rested could sing the tasks "In tune throughout". Yet most, and in some tasks 
:ill were able to sing, speak or recite accurately the pitch contour of the tunes. Table 23 
shows that the most striking difference is in Task 6 in which a mere 15% sang in tune 
throughout, while all performances indicated the presence of a pitch contour. C h e  can 
only conclude that they could hear the pil:ch patterns and reproduce these, even i f  in a 
rt-tdimen tary way-., with [-heir voices. The issue of in to nation and accuracy is a dii-fereni 
one,- however, a n d  is addressed more fully in another focus of this study. 

Rhythm patterns showed the same, almost 100% positive result. 


